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Assessment Task 1: Analysis and Evaluation of Curriculum Models (Discipline Based Art Education & 
Teaching for Artistic Behaviour) 
 

 DISCIPLINE BASED ART EDUCATION (DBAE) TEACHING FOR ARTISTIC BEHAVIOUR (TAB) 
Rationale, 
aims & 
outcomes 

• Discipline Based Art Education was 
developed by the Getty Centre for 
Education in the Arts. 

• DBAE integrates arts into all types of 
curriculum, at any level and in any 
classroom, meaning it can be taught by 
any teachers, not just an art teacher. 

• DBAE ‘ensures all students receive a 
rigorous study of the arts’ 
(Incredibleart.org, 2014) and isn’t just 
restricted to talented students. 

• The focus is on the students interests, 
opinions, and critical thinking skills 
(tasks are developed off these factors, so 
as to provide an outcome that the 
student will find enjoyable and that they 
can be proud of) 

 
DBAE has four components- Art Production, 
Art History, Art Criticism and Aesthetics. 
 
Art Production 

• Is about creating anything within the art 
spectrum, whether it be an oil painting 
or pottery, all are created by students 
using tools and their hands, which 
makes it a production of art. 

• Within art production, students are 
encouraged to think creatively and 
consider their surrounding environment.  

• While reflecting on their environment, 
students use aspects of their culture and 
society to help form a basis for their art. 

Art History 
• Studying history within a DBAE 

curriculum, students can begin to 
understand art from a ‘historical and 
cultural’ (Buffaloschools.org, 2014) point 
of view. 

• Using art history, teachers can show 
students how artists ‘responded to 
events and the culture of their time’ 
(Incredibleart.org, 2014).  

• Art history is used to examine how 
people lived hundreds of years ago and 
how society was different. 

• Teaching for Artistic Behaviour (or 
Choice Based Art) is a research-based 
curriculum program that has been 
created using extensive research in 
learning theories, psychology, business 
and sociology. 

• The TAB was created a means of 
creating an ‘authentic art making 
experience’ for American teachers who 
‘held belief in the child as the artist’ 
(Jaquith, 2005).   

• Choice based art educators believe that 
every child is an artist and they should 
be allowed to control their own artistic 
practice, rather than the teacher giving 
strict instructions on what has to be 
created. 

• Teachers in Choice-Based classrooms 
will craft the classroom so as to provide 
easy access to materials and have 
plenty of lighting on workspaces. 

 
TAB has four contexts- Personal Context, 
Pedagogical Context, Classroom Context and 
Assessment. 
 
Personal Context 

• Within the personal context, the 
teacher gives the student freedom of 
choice and allows the student to create 
art that responds to the student’s 
environment and emotions. 

• Students will carry out a lot of self-
reflection and get to choose what 
materials, style and approach they 
want to use, as well as the subject 
matter. 

Pedagogical Context 
• When devising a curriculum, the 

teacher will ‘use a variety of teaching 
methods to reach students’ 
(Incredibleart.org, 2014). 

• Some methods that teachers may use 
are things such as direct or indirect 
‘whole-group, demonstrations, 
discussions, small groups and on-on-
one teacher/student contact’ 



• Students can also use art history to 
examine periods and styles within art 
that may have faded out over time. 

Art Criticism 
• Art criticism is the ‘interpretation, and 

critical judgment of specific works of art’ 
(Incredibleart.org, 2014). 

• A student’s judgment of an artwork will 
vary according to each student’s cultural 
background, their religious and political 
beliefs and other similar environmental 
factors. 

• It is important for students to reflect on 
why they may like or dislike a work of art 
and what factors contributed to that 
opinion. 

• A criticism of art can be both verbal and 
written. 

Aesthetics 
• Aesthetics are the visual factors that are 

seen within an artwork. 
• Aesthetics affect how we feel about an 

artwork and how we react to it. 
• It is said that aesthetics go ‘hand-in-

hand with art criticism’ 
(Incredibleart.org, 2014), as an art 
criticism is a judgment on the visual 
values of an artwork. 

(Incredibleart.org, 2014). 
• Students are encouraged to tutor each 

other, conduct class discussions and 
critique each other’s work. 

• A negative aspect to Choice Based Art 
is that many students tend to ignore art 
history and do not comply with 
standards set by the curriculum. 

Classroom Context 
• In a Choice-Based classroom, art 

supplies are made readily available to 
students and instructions are given in 
short, whole-group presentations. 

• Students are encouraged to take part in 
both group and independent work and 
are encouraged to ‘try something new 
every week or continue working on one 
piece’ (Incredibleart.org, 2014). 

• A negative part of this approach is that 
if students decide to do similar projects, 
art supplies may run out very quickly. 

Teaching 
activity 
example 

An example DBAE lesson activity that could be 
used, would be to get the students to choose an 
artwork that they like or dislike, criticize it, 
research its history and then place it in a 
progressive portfolio format. The teacher could 
then lead an open discussion and prompt the 
students for reasons as to what they found while 
exploring the aesthetical aspects of their chosen 
artwork. From there, the students could then 
choose an aspect of their artwork, and recreate 
it using a range of chosen materials and 
techniques that they feel comfortable using, and 
place it in their portfolio. 

For TAB, the students would carry out a 
progressive artwork rather than a portfolio and 
attempt to master certain skills. The students 
would be required to choose any artwork they 
wanted to, and attempt to recreate the style of 
that particular artwork in their own format, 
using whichever materials they see as being 
appropriate. To obtain feedback, the students 
will keep a reflective written journal to 
describe, keep photographs, sketch ideas etc. 
to show a thinking process and also explain the 
inspiration for the artwork. 

Assessment • When conducting assessments using 
DBAE, the teacher would typically use a 
progressive portfolio to assess what the 
student has or has not learnt. 

• The portfolio would be a set of 
objectives that the students have 
completed over a set period of time. 

• Group discussions, question sessions 
and problem solving activities are a 
major part of the DBAE curriculum also. 

• While the teacher is more of a 

• There isn’t one set method of 
assessment for students in the Choice-
Based classroom, so teachers generally 
carry out assessments using ongoing 
feedback and a rubric that has been 
‘negotiated between the teacher and 
students for projects throughout the 
year’ (Incredibleart.org, 2014). 

• Students also self assess their progress 
using ‘journals, statements, 
presentations, and critique sessions’ 



collaborator rather than an instructor, 
students will receive advice and 
direction from the teacher when 
needed. 

(Incredibleart.org, 2014). 
• Rather than giving the students a 

grade, the progressive feedback 
sessions are in place to motivate 
students and to encourage them to 
take risks and focus on the tasks they 
are completing. 

• The problem with this method of 
assessment is that although the 
students are acquiring a set of skills, no 
graded mark can be taken from this 
progress, and most schools required a 
letter grade for students to pass. 

Evaluation 
of context 

In terms of educational value, I feel like this 
learning model could be very beneficial for 
students seeking a broad range of organized 
knowledge. It is a model that will be both 
sustainable and effective for years to come. 
When taught correctly, the student will have an 
opportunity to be free with their art but also 
have a set of set curriculum guidelines to 
comply with. 

This curriculum model is a very Laissez-faire 
style and perhaps would not work in 
contemporary schools, where students need 
boundaries to cope with the tasks being 
presented to them. The freedom of the Choice 
Based model would not work for younger 
students but could be adopted for older 
students, who wouldn’t feel the pressure to 
master a particular skill as intimidating. This 
method could be both very educational for 
students who are keen to learn, but if abused, 
could also fail. 

Summary 
of 
similarities 
and 
differences 

Both curriculum models have distinct features which make them unique. While TAB adopts a free 
spirited view of how an artist should evolve, DBAE has a more structured framework while 
providing students with choices and options so that they can develop their work to suit their 
particular style and level of skill. TAB is all about the student being the artist, but tends to be more 
focused on the technical aspects of the artworks, and producing a final seems to be the key; 
whereas DBAE is more about the process and the journey towards what might not even be a final 
product but a body of progressive work. For those more mature students, TAB would best suit, and 
in a more structured academic based environment, DBAE would be more effective.  
For what information can be gathered from the current VCE curriculum, it is very similar to DBAE 
with some aspects relating to TAB (For example, the student must produce a polished final to 
present within a portfolio context). Having students keep a progressive journal or blog is a 
fantastic way for student to document their progress and grow within their own methods, as it will 
show them their starting product and create a set of structured aims that they can work towards 
and modify throughout the school year/ semester. 
For assessment, DBAE is clearly more effective as it provides the students with progressive 
feedback not only from the teacher but from their peers and allows the teachers to give a graded 
mark at the end of the learning period, whereas TAB does not offer up that opportunity, due 
mainly to the fact that assessment is in the hands of the student rather than the teacher for most 
of the year. TAB offers more opportunity for independent work, allowing the students to have 
almost total, unimpeded freedom; DBAE however requires students to work in groups, build 
relationships and critique each others work which seems better for students, particularly at years 
7-10. I feel is it necessary for students to build self esteem by receiving constructive criticism from 
their peers rather than just from the teacher all the time.  
Overall, both models would be effective in certain contexts. The effectiveness of both is wholly 
dependent on the competency of the teacher, and what works best for them in terms of classroom 
management. For some teachers, it will be easier for them to allow the students to have freedom 
to complete tasks as they wish, but for others, DBAE will be far more manageable and will provide 
an easier framework to both guide and mark the students. 
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