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Asking the students to gather the basic information behind the artworks allows them to interpret it according to its correct format, 
time and cultural background. 
 
Size 
This print is 120 x 120 cm. It was very large while up on the wall and was positioned so that someone who is short like me can 
view it at eye level. This print was positioned between two other artworks and on its own wall. The print could be easily 
viewed from front on and it made no difference whether you changed positions as it is well light and was sitting on a neutral 
coloured wall. 
 
An artworks size alters how the viewer interprets it; therefore it is important for the students to understand the size, as a large 
artwork can seem intimidating, while a small artwork can seem insignificant when placed next to other artworks in a gallery. 
 
Format 
This photograph is printed with pigment ink and placed within a white frame. It was printed on a matte surface and the image 
has been taken with a digital slr camera. 
 
Having this information allows the students to compare the production method to those of other artists and also make a decision as 
to what method they themselves may prefer to use and explore. 
 
What can be seen? 
This image has been taken at a beach, within a set of algae covered, wind worn rocks. The figure in the middle seems to be 
covered in seaweed and at first glance, the viewer may not even notice it within the composition. The grey and green on the 
camouflage suit matches that of the rocks behind and stands so solitary that it looks as though it moulded onto the rock 
beneath it. 
 
Getting the students to describe the composition allows them to explore the artwork and focus on the individual aspects within it. 
Each student will notice something different, so it is important to ask this question so that they can describe what they see and feel 
more familiar with it. It also allows the students to thoroughly interpret what the story behind the image may be. 
 
Elements & principles 
Texture and tone are two elements that are highly prevalent within this image. The texture of the rocks contrasts with the 
smooth ground stones and the softness of the sky. The natural grey and green of the rocks, allows the sky to be a focal point 
within the image as it so bright over the darkness of the stones. Emphasis has been placed on the blue of the sky to create a 
hard line for the eye to follow over the shape of the rocks. 
 
The elements and principles are important for students to understand as they make up the entire image. Without elements and 
principles, the image would have no substance and no particular part of the artwork would have any significance. It is essential for 
students to understand this; otherwise they will never be able to use ‘art language’ in a sophisticated and comprehensive way. 
 
Mood 
This image has a very unusual, sombre mood. It’s hard to interpret exactly what Papapetrou wanted to achieve by taking this 
image. The solitary figure makes me feel as though they are watching me and it makes the entire image feel uncomfortable. 
 
Each student will get a different feeling from an artwork, therefore it essential for this question to be explored as it will broaden the 
students mind and also when the answers are shared, will allow the students to realise that no two people or images are the same, 
and that is the greatest thing about exploring art. 



 
Artwork references & inspirations 
When I first saw this image, I thought of Sigmund and the Sea Monsters. It seems as though it would be very much based on 
fantasy, as the camouflaged figure looks like a sea monster. Papapetrou has a unique style that is unlike any other artist that I 
have seen recently. It appears that much of Papapetrou other works have been inspired by artists such as Bill Henson and a lot 
of fiction novels also, so maybe that is where she drew the inspiration from for this collection of images. Majority of 
Papapetrou’s images feature human figures, making this a different style to what she has been using for the past 20 years. 
 
Understanding the artist is the first step to understanding the artwork, so every student that is doing an assignment like this and is 
being asked similar questions should research why an artist has created the work and what inspiration/ references they used. 
 
Issues within artwork 
This image is quite tame compared to some of Papapetrou’s other work. I think with this collection, she may be trying to 
present a more mature and content aspect of herself and in her work. By placing the roughly textured figure within the 
smooth landscape, Papapetrou may have been trying to draw links between what is seen as beautiful within society and how 
that can be altered by the use of art and photography. 
 
Asking this question such as this, allows students to explore what is seen and what can be assumed. They will think outside the box 
and look for meanings that cannot be physically seen. It is important for students to have an open mind while viewing art, and 
asking them to explore the issues, themes and ideas within an artwork can help them to achieve this. 
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